of the encyclopedia and geography book to populate the fictional adventure genres which dominated nineteenth and early twentieth-century children's literature. Today's multicultural literature, on the other hand, aims to reflect the ethnic and cultural diversity of many cities and countries.
As befits a journal dedicated to international children's literature research, the topic of national and cultural identity and its construction, as well as the representation of the 'other' in children's literature, has been a focus of articles in IRCL. In the first issue, Anna Karlskov Skyggebjerg examined the depiction of national identity in two historical novels '"syncretic bicultural" identity' or the 'masala self' (131) of second-generation Indian youth in contemporary novels by diasporic Asian writers was discussed in a recent issue which also saw Evelyn Arizpe probing contemporary young adult adventure fiction set in Latin America to see how readers are positioned in relation to the Latin American image repertoire derived from colonial discourse about landscape, culture and inhabitants.
These thought-provoking articles, edited collections of articles on aspects of national identity (Webb 2000 , Meek 2001 ) and book-length studies (Bradford 2001 , Sands-O'Connor 2007 ) draw on a number of different discourses: postcolonial studies, multiculturalism, orientalism, globalism. However, one approach dedicated exclusively to the construction and representation of images of self and cultural other has, as yet, gone largely unnoticed by most children's literature scholars who address these images. 
Imagology
The term 'imagology', a technical neologism, ii applies to an approach rooted in comparative literature which researches the literary expression of mental images of the 'other' and of the 'self'. In a recent definition by Ton Hoenselaars and Joep Leerssen (2009) , it is defined as follows:
Imagology is based on, but not limited to, the inventory and typology of how nations are typified, represented, and/or caricatured in a given tradition or corpus of cultural articulations. On the basis of the analysis of texts or cultural artefacts, it raises questions about the mechanism of national/ethnic 'othering' and its underlying self-images. Questions raised concern the relation between 'character' and 'identity'; historical variability; genre, canonicity, and irony; and intermediality. (251) The origins of imagology are to be found in early twentieth century France where scholars were interested specifically in changes in the image of Germany and the Germans in French literature and how these were influenced by the social and historical context. the harder term 'methodological' as qualifier for the softer noun 'assumptions'), they are nonetheless a first structured formulation of the principles of imagological investigation and therefore merit presentation in some detail.
1. The first of these is that the ultimate perspective of image studies is a theory of cultural or national stereotypes, not a theory of cultural or national identity: 'the imagologist's frame of reference is a textual and intertextual one' (27). Imagology's aim is to understand a discourse of representation rather than a society.
2. As the nationality represented '(the spected)' is always reflected in the perspective of the representing text or discourse '(the spectant)', imagologists are particularly interested in the dynamics between 'those images which characterize the Other (hetero-images) and those which characterize one's own domestic identity (selfimages or auto-images) ' (27) . 'Where do images come from, why and how are these ones being used in this particular text at this point in time?' It examines 'the complex links between literary discourse on the one hand and national identity-constructs on the other' (Leerssen 2000: 270) . As a critical theory of and transnational cultural history approach to national stereotypes, it looks beyond snapshots of how one nation or ethnical group is portrayed, say, in contemporary fiction, to aim for a larger scale historical contextualisation and examination of tropical traditions as well as considering patterns, the 'grammar' of cross-cultural representation (Leerssen 1997: 294) .
Imagology is a text-based discipline; its object is mental images and their representation in language, but it has, as yet, paid little attention to material images, to visual representations. The pre-eminence of the written, literary word can be seen as a legacy from imagology having had to defend its legitimacy as a field of literary studies. Today (Pálsdóttir 2000) , its importance for national identity formation in Switzerland (Rutschmann 1994) , the reconstruction of the English homeland (Watkins 1995) , and the topographical imagery of the Shtetl in American narratives of migration (Pohl 2005) are further examples of work in this area. 0
Functions of Images: Extra Textual and Poetological
Images of foreign nations and cultures may be used in literature to instil a sense of national identity in the process of socialisation and take such extreme forms as propaganda, usually produced by means of contrast. The foreign element acts as a foil against which the domestic identity appears more clearly, most often more favourably. Images were used in historical novels for young people in Switzerland to promote national consciousness as well as the virtues of citizenship and economy beyond the boundaries of the four linguistic areas of the country (Rutschmann) . How images of 'otherness' in the children's literature of France and Germany were used as tools for purposes of wartime propaganda was shown by Canada as anything other than a vast northern wilderness, inhabited by Natives and a few white adolescents, qualified for translation' into German (233). In the study of the representation of foreign cultures in German-language children's literature (Weinkauff & Seifert) , the second volume of the two-volume study is dedicated to the discussion of cultural transfer in the translation of literature from Ireland, Canada, Czechoslovakia and Poland, and it investigates the impact of imagological factors on translation by analysing the socio-historical context which determines selection for translation or otherwise. Here Seifert provides ample evidence that political developments and the pre-existing image of a culture or a nation are decisive factors.
Images: Literary and Visual
The productive merging of imagology with migration studies and with translation studies are among the recent innovative contributions of children's literature to the area. A further direction which promises to yield exciting results is the merging of picturebook research with imagology, to examine images of nations, cultures and ethnic groups from a 3 double perspective: the notional representations of such groups formed by the imagination (the subject of imagology) and how they are expressed in the material images of the picturebook. Despite the terminological affinity between the mental images studied by imagology and material images, scant attention has been paid to the entire area of the visual arts or the media by imagology. Some work in children's literature research has addressed the representation of place, culture or national identity in picturebooks, with varying degrees of analysis of the actual iconography (see Stephens 1995 , Bradford 1995 Children's literature with its various corpora of visual and verbal texts from the eighteenth century to the present is a hugely rich but relatively untapped seam for research in imagology; imagology as a critical theory of and transnational cultural history approach to national cultural and ethnical images is incomplete if it fails to consider children's literature's socializing and multi-modal corpora and the discipline's analytical approach towards them.
When imagology meets children's literature, both fields stand to gain.
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